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Suspension Points 
 
In an era when communication itself is undergoing radical reinvention, students from 
Fordham University (in New York City) and Queensland University of Technology (in 
Brisbane, Australia) have used different modes of correspondence—from the antiquated 
to the cutting-edge—to explore the vagaries of communication in contemporary life. 
Working across sixteen time zones, the equator, and two hemispheres, they have 
collaborated to produce works that illuminate the nature of meaning making in an age of 
seemingly seamless interconnectivity.  
 
Our present state of globalization is inconceivable without the advances in 
communication, especially in relation to digital media, that have shaped it. We now have 
at our disposal a plethora of platforms and devices that connect us to other people, 
regardless of how great or slim the physical distance separating us is. Moreover, 
corporations such as Apple, Verizon, Facebook, and AT&T reap impressive profits by 
providing telecommunication services to an insatiable public that never seems to have too 
little to say. Much of this communication is instantaneous—whether it is the interaction 
between computers that urgently calculate the rise and fall of global share prices within 
the millisecond, or people on the street tweeting friends about the latest celebrity gossip. 
If the human race has never been in so much contact, it also has never had such extensive 
means by which to share thoughts and information.  
 
But does the pervasiveness of this correspondence ultimately make it easier for us to 
understand one another—to comprehend what the other person may actually “want” to 
say? More germane to this project, how do artists approach communication technologies 
in the light of their creative aspirations, applications, and actual artwork? And how do 
artists work together to make the most of the communicative vehicles available to them? 
 
The title of this show, Suspension Points, refers to the three dots that appear when the 
recipient of a digital message is composing a response that has yet to be sent. In this 
regard the exhibition raises a question, or, perhaps more accurately, canvases the notion 
that communication is not always straightforward—that processes of correspondence 
suffer delays, breakdowns, errors and truncations, insufficient data, and the like. When 
communication doesn’t work, or doesn’t arrive at our convenience, it can produce 
tension, irresolution, indetermination, and dissatisfaction. The ellipses points—although 
presumably designed to provide reassurance that the recipient of a message has read it 
and is responding—end up creating a sense of suspense as the receiver waits for the 
reply, and draw attention to the unpredictable and fragile process of communication.  
  
This project began with students selecting the correspondence format they preferred to 
work in. Partners were then assigned based on their compatibility of choices, which 
included Instagram, Twitter, Skype, Facebook, email, postal mail, and message in a 
bottle. The resulting works are diverse in both medium and content, ranging from 
fantastical superimposed photographs and whimsical-yet-strange mobiles to handwritten 
love letters in black ink on black paper.  
 
Across an ocean, some students became close to their partners; others strove for a 
connection that never materialized. Students who connected with one another worked 
together on projects that melded different views, ideas, and aesthetic approaches; when 
communication broke down, they relied on their own resources to develop responses to 
those difficulties. Both outcomes yielded provocative work—by turns introspective and 
secretive, open and revelatory. The student-written texts that accompany the pieces offer 
a broad range of voices: insightful thoughts on what it means to make meaning from 
missed or met connections, 
 
This show marks a moment in time when distance seems both nominal and vast. Perhaps 
more importantly, however, it speaks to the ways we attempt to reach out to others, 
revealing the limitations—and the possibilities—of those myriad, sometimes fragile, 
points of contact. 
 
Mark Pennings 
Senior Lecturer, Queensland University of Technology 
 
Casey Ruble 
Artist in Residence, Fordham University 
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